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110 Assignment I: Early Baroque Basso Continuo

The development of Basso Continuo—a “continuous bassline” from which players
“realized” a harmonic accompaniment—was one of the pivotal developments of the Early
Baroque period. These bass part could be either “unfigured” in whicn the performer—
many times the composer himself—determined the harmony from the treble and bass
notes (typical in the early Baroque), or “figured” with numerals and signs below the bass
to indicate the chord (typical of the late Baroque)

Below is a vocal line with basso continuo accompaniment from Francesco Cavalli’s La
Calisto. Please realize the following continuo part according to the added figures,
writing the chords on the blank middle staff adhering to the following Agazzari’s rules,
including

* Basso continuo chord changes usually move in time with the bass line.

*  Musical symbols such as 4 or B refer to the third of a chord.

* Absence of a symbol means the chord is realized from context.

* Numerical figures indicate either a note above the note, or the inversion of the
chord.

* Dashes indicate suspensions (i.e. 4 —3) that should be resolved correctly.

* The harmony is realized below the treble part when possible.

* The chordal harmonization must be at least three-note chord, and doublings
should emphasize the root of the chord.

¢  Chords should move smoothly and be “under the hand.”
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